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This study examines the multicultural dimensions incorporated within Khaled Hosseini’s novels, with 

a special focus on The Kite Runner and A Thousand Splendid Suns. The study uses ideas from different 

fields. It brings together geography, especially the idea of “place,” and combines it with methods from 

diversity-based teaching. Hosseini’s official website has surfaced as a virtual space where readers 

from across the globe unite to share deep emotional responses to his narratives.Contradictorily, while 

these novels have been accepted by an international readership, they continue to face censorship in 

various educational settings within the United States. The research gives light to the geographical and 

cultural nuances of Afghanistan, a nation historically scarred by repeated foreign interventions and 

internal conflict. Within the framework of diversity teaching methodology, Hosseini’s storytelling 

becomes a powerful medium for presenting cultural “difference” while simultaneously validating 

shared human experiences that call for empathy and understanding. This paper further investigates the 

multicultural strands woven throughout Hosseini’s works by engaging with multiple philosophical and 

theoretical perspectives that reveal the layered cultural, social and emotional landscapes represented in 

his fiction. 
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Introduction 

 

Multiculturalism in English literature is a multifaceted concept shaped by sociological theory, political 

philosophy and everyday dialogue. It broadly refers to social or national contexts in which diverse 

cultural identities coexist within a shared space. Literary texts play a crucial role in representing and 

interpreting such cultural diversity by connecting individual experiences to broader social and 

historical frameworks. On a smaller scale, this may happen artificially when a political or 

administrative region is formed or enlarged by converging regions that possess distinct cultural 

backgrounds. On a large scale, it can occur as a result of either legal or illegal immigration to and 

from different provinces around the world. Multiculturalism, when conceptualized as a political 

philosophy, incorporates a diverse range of ideologies and policy frameworks that have significantly 

shaped literary narrative in English. Such theoretical perspectives find impactful expression in the 

novels of Khaled Hosseini, where multicultural concerns are intricately woven into narrative structure 

and characterization. His works reflect multiple strands of multicultural thought, including the 

advocacy of cultural coexistence, mutual respect and the preservation of multiple identities within 

complex social hierarchies. In this context, the theoretical contributions of Bhikhu Parekh, who 

emphasizes the recognition and accommodation of cultural diversity within a shared political 

framework (Parekh 45), and James A. Banks, whose model of diversity pedagogy highlights 

inclusivity, critical consciousness and transformative learning (Banks 18), become particularly 

relevant. 

Applying these frameworks, Hosseini’s narratives may be read as sites of educational interaction that 

encourage readers to confront deep-rooted structures of inequality and cultural exclusion. For 

instance, the Pashtun–Hazara relationship in The Kite Runner exposes deep-rooted ethnic 

segmentation and class-based discrimination, while simultaneously gesturing toward the possibility 

of ethical resolution and sensitive understanding. Such representation aligns with diversity 

pedagogy’s emphasis on fostering moral awareness and intercultural dialogue. Furthermore, 

Hosseini’s fiction engages with policy-oriented dimensions of multiculturalism, wherein individuals 

are placed within institutional and socio-political frameworks that recognize them through collective 

ethnic and religious identities. In doing so, his work not only reflects the tensions present in 
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multicultural societies but also interrogates the limits and possibilities of inclusivity within them. 

In the novels of Khaled Hosseini, multiculturalism is presented as an approach that emphasizes the 

preservation of distinct cultural identities within a shared social framework, standing in contrast to 

models such as exclusion and segregation. This perspective can be further explained through Stuart 

Hall’s conception of cultural identity as articulated in “Cultural Identity and Diaspora,” wherein 

identity is understood as a fluid and ongoing process shaped by history, displacement and power (Hall 

225–37). Such a system becomes particularly significant in examining the plight of Afghan women in 

A Thousand Splendid Suns, where female perspective is constructed through shifting socio-political 

realities. 

Mariam’s life, marked by illegitimacy and male dominated oppression, is captured in Nana’s 

assertion that “like a compass needle that points north, a man’s accusing finger always finds a 

woman” (Hosseini, A Thousand Splendid Suns 7). This statement draws attention to the deeply 

ingrained gender inequalities within Afghan society. Yet, Mariam’s identity does not remain fixed 

within victimhood; rather, it evolves through her growing sense of agency which can be seen in her 

ultimate act of sacrifice. Similarly, Laila’s journey reflects the uncertainty and reconstruction of 

identity within contexts of war and displacement. Her father’s insistence that “a society has no chance 

of success if its women are uneducated” (Hosseini, A Thousand Splendid Suns 103) highlights the 

convergence of gender and cultural progress, while Laila’s own resilience challenges restrictive 

norms imposed upon her. 

Through these characters, Hosseini not only exposes the systemic marginalization of Afghan women 

but also illustrates their capacity for transformation and resistance. In alignment with Hall’s theory of 

identity as “always in process,” the experiences of Mariam and Laila reveal that the plight of Afghan 

women cannot be understood as a static condition; rather, it is dynamically shaped by cultural, 

political and diasporic forces, thereby strengthening multiculturalism’s emphasis on diversity and 

plurality while simultaneously interrogating the structures that constrain it.The first approach 

emphasizes engagement and dialogue among diverse cultures; this perspective is commonly referred to 

as interculturalism. According to “14.12: Multiculturalism,” a second approach centres on diversity 

and cultural uniqueness, which may, in certain contexts, lead to intercultural competition over 

resources such as employment and, consequently, to ethnic conflict (“Multiculturalism”). However, in 

the novels of Khaled Hosseini, these theoretical concerns are not merely theoretical but are integrated 

well within lived experiences of displacement and social hierarchy. The debates surrounding cultural 

isolation in his works emphasize on the tension between the marginalization of cultural groups and the 

preservation of cultural identity. His narratives engage with issues such as the ghettoization of 

communities while simultaneously depicting efforts to retain cultural traditions in the face of war and 

globalization. Furthermore, while multicultural policy theory advocates the avoidance of privileging 

any single cultural group as normative (“Multiculturalism”), Hosseini’s fiction deliberately gives 

prominence to the specific ethnic and social identities, thereby exposing the inequalities and power 

structures that shape them.In doing so, his work moves beyond theoretical neutrality to offer a critical 

and human-centered exploration of cultural variety. 

Multicultural Discourses in Khaled Hosseini’s The Kite Runner and A Thousand Splendid Suns 

Literature serves as a powerful medium for inculcating an understanding of diversity and highlighting 

the transformative role of literacy. Khaled Hosseini’s bestselling novels, The Kite Runner and A 

Thousand Splendid Suns, illustrates literature’s capacity to expand educational perspectives through 

the articulation of multicultural themes. These narratives demonstrate how fiction can deepen readers’ 

engagement with cultural plurality and social difference, thereby enriching multicultural education. 

Through Hosseini’s geographical and cultural representation of Afghanistan, his homeland becomes 

increasingly accessible to a global readership. As a transnational writer, Hosseini contributes to a 

literary space shaped by globalization, which has significantly altered the ways individuals perceive 

national identity and cultural belonging. This shift poses important challenges to contemporary 

educational practices, challenges that are meaningfully addressed in The Kite Runner and A Thousand 

Splendid Suns. The novels foreground the complexities of cultural negotiation in a globalized world, 

making them particularly relevant to discussions of multicultural pedagogy. 
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Scholars of multiculturalism argue that globalization has increasingly blurred the political and cultural 

boundaries that once defined nation-states, thereby making the negotiation of cultural difference a 

central concern of contemporary societies. According to Stuart Hall, cultural identity is not fixed but 

continuously shaped through processes of history, displacement, and representation, which 

complicates the idea of homogeneous national cultures (Hall 225–37). Similarly, Bhikhu Parekh 

contends that modern states must actively accommodate cultural diversity while fostering a shared 

sense of belonging, a task that often generates tensions requiring institutional and educational 

responses (Parekh 45). 

These theoretical concerns are reflected in the fiction of Hosseini, where the management of cultural 

difference is not merely an abstract policy issue but a lived reality shaped by war, migration, and 

social hierarchy. In works such as The Kite Runner and A Thousand Splendid Suns, Hosseini 

foregrounds the complexities of ethnic identity, gendered oppression, and diasporic belonging, 

illustrating how multicultural interactions can both produce conflict and enable moments of empathy 

and reconciliation. Thus, his narratives extend beyond representation to critically engage with the 

challenges of multicultural societies, offering a nuanced exploration of how cultural plurality is 

negotiated within unequal structures of power. 

Hosseini’s novels play a significant role in these debates by mobilizing affective power. According to 

Lindsay Deutsch, The Kite Runner has generated strong emotional responses among readers, which 

contributes to its cultural impact (Deutsch). Rather than functioning as historically precise 

representations, these novels are best understood as symbolic narratives of difference. They frame 

immigrant affect as authentic and deeply felt, often contrasted with the official, state-sanctioned 

expressions of national identity. This narrative strategy marks a significant transition in Hosseini’s 

fiction, enabling a critical introspection that reveals the emotional realities of the modern, globalized 

world. 

Multiculturalism in Khaled Hosseini's Novels: Key Arguments 

Multiculturalism, in practice, often reveals contradictions between its theoretical ideals and lived 

realities. Asians who remain in Asia are frequently depicted as passive or outdated, while those who 

move to the West are portrayed as having only two options: return to their traditional roots or 

assimilate into Western culture.Critics such as Uzma Aslam Khan argue that diaspora literature often 

privileges Western readerships, shaping narratives that align with global expectations rather than local 

realities(Khan). This critique becomes particularly contentious when the author is positioned within the 

very Western frameworks that shape such narratives. The use of the hyphen in identities such as 

Anglo-Indian or Afghan-American is what lends them legitimacy; however, by highlighting ethnic 

distinctions within Britain, diaspora writers who strongly promote these identities ultimately erase 

differences by refusing to acknowledge them beyond the British context. 

Contemporary Asian novelists often face intense scrutiny, yet Khaled Hosseini seems largely exempt 

from such critique. A prevalent criticism of diaspora literature is the “West must save the East” 

narrative, which overlooks the diverse experiences of the people being portrayed and is frequently 

written by authors with little or no direct experience of the region. In Hosseini’s widely acclaimed The 

Kite Runner, an Afghan-American protagonist returns to Afghanistan to rescue the son of his 

childhood servant and friend. This plot reinforces the familiar trope of Western intervention, with the 

immigrant author positioned firmly within a Western context. As noted by Michiko Kakutani, such 

moments in the narrative can appear uneasy when read against the backdrop of U.S. intervention in 

Afghanistan (Kakutani). 

Western readers may not have served as a source of inspiration for Khaled Hosseini’s novels; rather, 

they often offered criticism and scepticism, as reflected in various Western commentaries, such as 

those discussed by Amelia Hill. Nevertheless, these responses did not dishearten Hosseini, who 

continued to write with unwavering determination, ultimately becoming a consistent source of 

inspiration (Hill). 

The standard expectations imposed on successful ethnic novelists often revolve around the theme of 

“liberating” women. This trope is particularly insidious, as women have historically been positioned 

as the battleground for competing powers, with Muslim women frequently treated as prime sites of 
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cultural and political contestation. The veil represents merely the most visible and superficial symbol 

of this struggle. In terms of their so-called “emancipation,” actors as diverse as capitalists, 

communists, and religious conservatives alike treat Muslim women as markers of their ideological 

positions.As Ratna Kapur argues, dominant global narratives frequently reduce Muslim women to 

symbols of victimhood (Kapur). Muslim women in these novels are often portrayed as hidden, 

voiceless figures in need of rescue. Many narratives focus on forced marriages and the suffering of 

abused daughters, emphasizing their victimhood. Only a handful of works depict women from these 

communities actively challenging societal norms—choosing their own spouses, pursuing higher 

education, or engaging in intellectual and independent lives. 

Much of the literature is anchored in themes of memory, remembrance, and recollection, forming the 

core of a collective socio-cultural consciousness. In this context, Khaled Hosseini’s novels emerge as 

memory-laden narratives that facilitate an understanding of cultural interconnectedness. 

Consequently, theoretical frameworks from Memory Studies, a contemporary interdisciplinary field, 

become particularly relevant to an analysis of his works. Hosseini’s fiction prominently engages with 

collective memory, cultural memory, and conflict memory, all of which are richly embedded within 

his narratives.Ratna Kapur interrogates the veil as a dominant symbol used to demarcate 

the“civilized” from the “barbaric,” exposing how the United States framed its War on Terror as a 

mission to rescue Afghan women from Taliban oppression—a discourse that resonates strongly with 

the themes explored in Hosseini’s novels. Kapur argues that this so-called saviour arrived in the form 

of U.S. B-52 bombers and bunker-busting weapons. She asserts that the core issue is not the veil 

itself, but rather the broader denial of fundamental human rights to Afghan women. By reducing the 

veil to a singular marker of oppression, Western narratives erase the complex cultural and historical 

meanings it holds within Afghan society. 

Such reductive interpretations overshadow alternative understandings of the veil—as a symbol of 

honour, a distinct cultural space, a resistance to forced assimilation, or a private domain shielded from 

external intrusion. 

Echoing similar concerns, Saba Mahmood and Charles Hirschkind, in “Feminism, the Taliban and the 

Politics of Counter-Insurgency,” draw attention to the role of the United States in fostering extremist 

Islamic groups in the region, including its involvement in the production of opium and the provision of 

advanced military and intelligence resources. 

Conclusion 

Hosseini’s portrayal of pre-revolutionary Afghanistan is marked by warmth, humor, and emotional 

depth, while simultaneously exposing the tensions arising from the country’s ethnic divisions. His 

fiction captures both the beauty and suffering of a deeply scarred nation through the narrative of an 

unlikely friendship between two boys from starkly different social backgrounds, as well as the 

complex yet enduring bond between a father and his son. At its core, this work is concerned with the 

human condition, foregrounding the theme of redemption as a central and compelling force. The Kite 

Runner seeks to balance a broad, informative depiction of Afghan society with an intimate narrative 

of personal atonement. However, its therapeutic allegory of healing occasionally weakens its realist 

aspirations. While individuals inevitably experience their lives within cultural frameworks, Hosseini 

consciously avoids reducing Afghanistan to an eroticized or monolithic “other.” Yet, in striving to 

make the narrative emotionally accessible to Western readers, the novel leaves limited space for 

sustained reflection on the cultural distinctions between Afghan and American experiences. 

More broadly, Khaled Hosseini’s novels are defined not only by their thematic significance but also by 

the ways in which their meanings circulate, accumulate, and are reinterpreted within postmodern 

society, differing markedly from the modes of literary engagement characteristic of the modern world. 
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